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It (is already very 
common for people to 
say that the New Fine 
Art Movement was 
sparked by the general 
disappointment that has 
struck Indonesian fine 
art. Among the reasons 
for this disappointment 
were the dogmas and 
conventions that pioneer 
artists had created and 
outlined, but were said 
to have produced no 
satisfactory 
developments. The 
young artists of the New 


Art Movement are 
determined to break up 
this  stagnancy. This 
gives rise to 
confrontation and 
mutual denigration, 
because in reality the 


New Fine Art Movement 
does not follow the route 
pioneered for fine art by 
previous generations, in 
fact it opposed existing 
paths. 

It is also already 
common for people to 
say that in New Fine Art 
new  concepts have 
emerged in practice, in 
new and  seemingly 
strange artworks that 
have never been seen 
before in Indonesia. 

But it is not common 
for people to 
problematise these two 
“brands” of the New Fine 
art together, or to 


compare them, 
challenge them or to 
seek connections. Even 
though in this we find 
two kinds of thinking 
and tendencies that may 
differ or even be in 
opposition to each other. 

So, actually we might 
conclude: there are two 
types of New Fine Art in 
Indonesia. 

Firstly the pattern of 
thought that tends to 
find causative factors for 


the stagnation of 
Indonesian fine art. 
Seeks whatever way 
possible to escape this 
stagnation. Is 


disappointed because 
Indonesian fine art isn't 
independent, high 
guality, or doesn't have 
its own identity. 

The second pattern of 
thinking moves more in 
the direction of seeking 
new concepts through 
practice. Revealing a 
strong desire to create 
works that are totally 
new, have never existed 
and have not been left 
behind the times. 

These two patterns of 
thinking are not actually 
new. People have been 
disappointed for a long 
time. There are many 
discussion and polemics 
that prove this. It could 
be said that this is 
implicitly felt by almost 


all artists. Fine art rebels 
out of this 
disappointment, as if 
possessed and running 
amok: showing of its 
rage in all sorts of ways, 
insulting, deriding and 
mocking. So far there 
has been no concrete 


conclusion from this 
rebellion, SO those 
waiting are becoming 


bored: and then they 
think that the problems 
of Indonesia art have yet 
to be resolved. Some are 
even waiting for a new 
rebellion to offer new 


hope. Of course 
enthusiasm begins to 
flag. This is what 


demands militancy from 
the New Fine Art people. 


Awareness that the 
struggle reguires 
persistence: 

consciousness of the 
complexity of the 
problem and that its 


resolution will take time. 
This is also the danger. If 


“abstract” rebellion is 
merely noise, just 
spotlighting, then we 


might record that the 
first pattern of thinking 
is nearing death. 

The second pattern of 
thinking, in reality faces 
even greater danger, 
because there is a desire 
to present renewal for 
the sake of art itself. 
There is no comparison 


of examples here, as to 
whether this renewal 
leaves society further 
behind or not. There is 
an enthusiasm for 
leaving behind the 
obsolete, for spurring 
oneself on so as not to 
be left behind by the art 
of other nations, without 
considering if that is 
necessary or not. It is 
never guestioned 
whether current 
Indonesian art has roots, 
or whether it has a 
direction for 
development 

So, this renewal may 


well repeat the 
foolishness of fine art's 
development in 


Indonesia since Raden 
Saleh's time, displaying 
development as it was 
reflected by the 


development of fine art in Europe, 
such as Romanticism, Impressionism, 
Expressionism, Cubism and 
Abstraction. Renewal has been 
connected to Pop-Art, Optical-Art, 
Happenings, Performances and so on. 
This already clearly indicates 
development without an identity, 
development that is not independent. 
Many people have already signalled 
that New Fine Art is a duplicate of Pop- 
Art. But here we see that however . 
much similarity there is (which is 
actually not really a problem) in fact 
renewal is not the only thinking within 
the New Fine Art Movement: there is 
even a consciousness in amongst 
some of not wanting to copy. 

Neither of these two patterns of 
thinking should be allowed to run 
alone. Because no matter what, if the 
first pattern dominates in this group, 
so there will be a tendency to 
scepticism, frustration and intellectual 
activity that mocks people. And if the 
second group is more dominant, then 
New Fine Art will become the primary 
agent for foolish development in 
Indonesian art. 

Fortunately, up to this point there is 
still aa consciousness of the importance 
of introspection, an awareness of each 
other's weaknesses, and the intention 
to immediately fill these with new 
awareness that plants these two 
patterns of thinking into one 
consciousness. And fortunately too 
there are individuals who have from 
the beginning been eguipped with 
awareness of the importance of these 
two patterns of thinking, and the 
ability to unify them into one 
consciousness, turning them into one 
strength. 





